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MUSICAL NUMBERS 

Act I 
Madrid Is My Mama…Taxi driver and Company 

Lie to Me…Pepa and Ivan 

Lovesick…Pepa 

Time Stood Still…Lucia and the Band on the Record 

Model Behavior…Candela 

The Microphone…Ivan and Carlos 

Island…Pepa 

On the Verge…Pepa, Candela, Marisa, Lucia, The Women 

Act II 
Yesterday, Today and Tomorrow…Ivan 

Tangled…Taxi Driver, Candela, Carlos, Ivan, Pepa, Paulina, Company 

Invisible…Lucia 

Shoes from Heaven…Pepa, Marisa, Company 

 

La Movida Madrileña was a countercultural movement that took place mainly in 

Madrid during the Spanish transition after Dictator Franco's death in 1975. This 

cultural renaissance coincided with economic growth in Spain and the emergence of 

a new Spanish identity. Movida was a hedonistic cultural wave that was 

characterized by freedom of expression, transgression of the taboos imposed by the 

Franco regime, use of recreational drugs, and a new spirit of freedom on the streets. 

  

Pedro Almodóvar is a Spanish director, producer and screenwriter who came to 

prominence during La Movida. His first films were characteristic of the sense of 

sexual and political freedom of the period. His filmography is marked by his 

employment of certain actors, complex narratives, melodrama, pop culture 

references, popular songs, irreverent humour, strong colours, and glossy décor. 

Desire, passion, family, and identity are among his most prevalent themes. 

Almodóvar and his films have gained worldwide interest and developed a cult 

following. After his first international hit with Women on the Verge of a Nervous 

Breakdown (1988), he won two Academy Awards (Best Foreign Film for All About 
My Mother and Best Original Screenplay for Talk to her), nine Goya Awards and 

four prizes at the Cannes Film Festival. 

 

The musical version of Women on the Verge of a Nervous Breakdown was created 

by songwriter David Yazbek and author Jeffrey Lane who had previously worked 

together for the hit musical Dirty Rotten Scoundrels. The Broadway production 

opened in 2010, received mixed reviews and closed after 70 performances; it 

nevertheless received three Tony nominations for actresses Patti Lupone and Laura 

Benanti (Benanti won) and Yazbek’s score. The show afterwards transferred to 

London’s West End. In Greece it performed under the direction of Yannis Kakleas 

starring Smaragda Karydi.   
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Μαδξίηε, 1987. Γπλαίθεο ζηα πξόζπξα λεπξηθήο θξίζεο. Πνηνη θηαίλε γηα απηό; Φπζηθά νη άληξεο. 

Η Πέπα, εζνπνηόο πνπ δνπιεύεη ζε ζηνύληην ερνγξαθήζεσλ όπνπ ληνπκπιάξνπλ μέλεο ηαηλίεο 

ζηα ηζπαληθά (νη Ιζπαλνί απερζάλνληαη ηνπο ππόηηηινπο), μππλά από έλα κήλπκα ζηνλ 

ηειεθσλεηή, πνπ ηεο αθήλεη ν εξαζηήο ηεο, Ιβάλ. Ο Ιβάλ, επίζεο εζνπνηόο πνπ δνπιεύεη ζην ίδην 

ζηνύληην, ηεο αλαθνηλώλεη ρσξίο θάπνην πξνθαλή ιόγν όηη ηε ρσξίδεη. 

Η Λνπζία, ε ζύδπγνο ηνπ Ιβάλ, εγθαηαιείθζεθε από ηνλ Ιβάλ κε ηνλ ίδην αδηθαηνιόγεην ηξόπν 

πξηλ από 19 ρξόληα. Τν γεγνλόο ηελ νδήγεζε ζε λεπξηθή θαηάξξεπζε θαη θιείζηεθε ζε 

ςπρηαηξηθή θιηληθή. Τώξα βγαίλεη από ηελ θιηληθή θαη αλαδεηά ηα ίρλε ηνπ Ιβάλ δηεθδηθώληαο ηνλ 

κε εθδηθεηηθή καλία. 

Η Μαξίζα είλαη ε αξξαβσληαζηηθηά ηνπ Κάξινο, ηνπ εηθνζάρξνλνπ γηνπ ηεο Λνπζία θαη ηνπ Ιβάλ 

(ν Ιβάλ εγθαηέιεηςε ηε Λνπζία ελώ είρε κόιηο γελλήζεη ηνλ Κάξινο). Η Μαξίζα βξίζθεηαη ζε 

δίιεκκα: λα παληξεπηεί λέα ηνλ αλώξηκν Κάξινο όπσο θάλνπλ όιεο νη παξαδνζηαθέο θνπέιεο ζηε 

ρώξα ηεο ή λα δήζεη ηε δσή ηεο όπσο θάλνπλ ηα κνληέξλα θνξίηζηα; (βιέπε Movida) 

Η Καληέια είλαη ε θνιιεηή ηεο Πέπα. Είλαη ζνύπεξ-κόληει αιιά έρεη θη απηή ηα πξνβιήκαηά 

ηεο. Ο εξαζηήο ηεο, Μαιίθ, απνδεηθλύεηαη Σηίηεο ηξνκνθξάηεο, ηεο έρεη θάλεη ην ζπίηη γηάθθα, ε 

αζηπλνκία ζπιιαβάλεη ηνπο ππόινηπνπο ηεο ζπείξαο ηνπ, απηόο γιηηώλεη θαη βάδεη ζηόρν λα 

αλαηηλάμεη ην Δηθαζηηθό Μέγαξν. Αγρσκέλε ζέιεη λα πεη ζηελ θνιιεηή ηεο όηη θνβάηαη κελ ηε 

ζπιιάβνπλ σο ζπλέλνρε αιιά δελ ηε βξίζθεη θαλ ζην ηειέθσλν. 

48 ώξεο ζηε δσή απηώλ ησλ ηξειώλ γπλαηθώλ… 

 

Madrid, 1987. Women on the verge of a nervous breakdown. Who’s to blame? Men, of course. 

Pepa, an actress working in a dubbing studio for foreign movies (the Spanish hate reading 

subtitles) wakes up by a message on her answering machine. Her lover, Ivan, an actor working in 

the same studio, announces that he is breaking up with her for no apparent reason. 

Lucia, Ivan’s wife, was abandoned by him 19 years ago the same way, for no apparent reason. 

This led to her nervous collapse and her confinement to a psychiatric clinic. Lucia is now released, 

searching for Ivan and claiming him in a vengeful manner. 

Marisa is Carlos’ fiancée, Carlos being the son of Lucia and Ivan (Ivan abandoned Lucia when she 

had just given birth to Carlos). Marisa is torn: she is not sure whether to marry at a young age the 

immature Carlos as traditional girls do in her country or to live her life as a modern “Movida” girl. 

Candela, Pepa’s best friend, is a top model, but she has her own problems. Her boyfriend, Malik, 

turns out to be a Shiite terrorist who has turned her house into a terrorists’ den. The police capture 

the rest of his gang, he escapes and plans to blow up the Courthouse. Candela wants desperately to 

tell Pepa about her fear of being arrested, but Pepa doesn’t even answer her phone. 

48 hours in the lives of these mad women… 
 
Drama Club, the English-speaking theater group of Anatolia College has presented the following plays in the last 45 

years: under the direction of Sandy Charanis “Spoon River” (1973), “Brigadoon” and “Tommy” (1974), “The Man of La 
Mancha” (1975), “West Side Story” (1976), “The Fantasticks” (1977), “Funny Girl” (1978), “Godspell” (1979), “I Want 

To Hold Your Hat” (1981) and “Chocolate Covered Cherry” (1982); under the direction of George Draper “A Midsummer 

Night’s Dream” (1980); under the direction of Tom Stone “The Bald Soprano” (1984), “The Pearl” (1985), “Oliver!” 
(1986), “The Sound of Music” (1987), “Grease” (1988), “The Wizard of Oz” (1990), “Christmas for Cinderella” (1991), 

and “Fiddler on the Roof” (1992); under the direction of Laura Maly “Cabaret Tonight (A Revue)” (1989); under the 

direction of Dan Sparks “Our Town” (1993), and “Curious Savage” (1994); under the direction of Jeannine Poreba “Joseph 
and the Amazing Technicolor Dreamcoat” (1995); under the direction of Holly Marshall “Kiss Me, Kate” (1996), “West 

Side Story” (1997), “Camelot” (2011), “Anything Goes” (2012), “Oklahoma” (2013); under the direction of Angelos 

Klonaris “Little Shop of Horrors” (1998), “Bye Bye Birdie” (1999), “Pippin” (2000), “Godspell” (2001), “Tommy” (2002), 
“A Midsummer Night’s Dream” (2003), “Mamma Mia!” (2004), “How to Succeed in Business without Really Trying” 

(2005), “Urinetown” (2006), “A Funny Thing Happened on the Way to the Forum” (2008), “Chicago” (2009), “Grease” 
(2010), “I Love You, You’re Perfect, Now Change” (2014), “The Threepenny Opera” (2015), “A Midsummer Night’s 

Disco” (2016), “Spamalot” (2017) and “Cry-Baby” (2018); and under the direction of Vangelis Manitakis “The Complete 

Works of William Shakespeare (Abridged)” (2007). 

 

 
 

 

 
 


